(Symphony No. 9 in D major of Gustav Mahler, p. 2) 


reexperienced the only thing is to learn repetition Symphony 

No. 9 in D major of Gustav Mahler the same conductor conducting 
the same orchestra in the same concert hall deux jours de suite 
and the base of the triangle has been established the exposition 
and the development is now taking place the base seven thousand 
fifty five and what will the nature of the triangle be yes what 
will be the nature of the triangle quand le cercle se ferme. 
Symphony No. 9 in D major a single symphonic work a symphonic 
concert consisting of a single work (completed April 1, 1910; 
world premiére, June 26, 1912, Vienna, Bruno Walter conducting) 

a symphonic music-drama and "Once again I have played through the 
score of Mahler's Ninth Symphony: the first movement is the most 
heavenly thing Mahler ever wrote. It is the expression of an 
exceptional fondness for this earth, the longing to live in peace 
on it, to enjoy nature to its depths--before death comes" said 
Alban Berg in 1910. II. Im tempo eines gem4chtlichen L&ndlers: 
etwas t&ppisch und sehr derb formed clumsiness and formed coarse- 
ness and not to be sure unformed clumsiness and unformed coarse- 
ness aesthetic peasants human nature as re-created by the human 
mind, III. Rondo-Burleske: Allegro assai, Sehr trotzig-- 
burlesque: fr. F, fr. It burlesco, fr. burla joke, fr. Sp: a 
literary or dramatic work that seeks to ridicule by means of 
grotesque exaggeration or comic imitation. IV. Adagio. Sehr 
langsam und noch zuruckhaltend--ineffable Bravo Bravo Michael 
Tilson Thomas Bravo Boston Symphony Orchestra Bravo et le cercle 
se ferme. Symphonic structures for thinking of thoughts of re- 
thoughts and rethinking in D major in C minor in D minor in G 
major in C sharp minor in A minor in B minor in E flat major in 
D major. Methexis mimesis and the autonomous aesthetic phenomenon 
stimulates one or more of the sensory mechanisms of the human 
observer spectator and because the stimuli have been assigned an 
aesthetic form sense perception is directed guided sense per- 
ception and because the auditory stimuli have been formalized the 
intelligent spectator whose response to the work of art is aesthetic 
the intelligent spectator responds to the work of art in a directed 


manner and his response is psychophysical association understanding 
imagination emotion knowledge yes and the only thing is to learn. 
(Carnegie Hall: 1-8-76) 





